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combination. At first glance, Mk Daww
scems to be merely another havury car ad-
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companying catalogue essay, curator Ni
cholas Brown asks, “what is it, reelly?”

- Well, as he subsequently suggests, it all
depends on where you stand, or alternates
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ana kind of vissal dang—ax if Massey has
learned to curse in the language of car ade.
Much like Bethune Leamen's inability o
say “the way | are” the image resises an
cary reading by lighaly altcring the gram-
ndmm-imﬂ
Kelly Jazvac's Deflationary Club (2008)
Mh“(&uﬂ)ﬁoﬁnﬂd&
of advertising. Yet, while Mas-
Pimk Dawn subely recapitulated the
‘content of car ads, Jazvac’s work goes af-
ter the form of representation itself, Made
of vinyl salvaged from an advertising sig-
take on the very materiality of advertise-
ments, By re-sticking, folding, cutting and
::rpduh‘huﬁeuum;
casily s possible ingo an illegible
interventions into the material of sdver. |
tising cfface the ad's ociginal utility for
communication, retainiag only its seduc-
tive surface in wrinkled and droopy form.
“This ceconfiguration and diseuprion of
wake in the = of slang
conception present-
ekt ) lia e e
ST PETEN ARARAME
:‘nhunhhull‘hdnn’:'am verti the beige interior of the car ks fore-
as over
MM q” pmunddw’htnm WHAT IT LY IS
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bes' entire conception of the Staze. In this  superficial qualities of the interior of the jects in Toroato, comprises sculptut-
senae, Leviathan o5 demonmrates the way  car ¢ impomibly decp and inacces-  al works from Kristan Horton, Liz Magor,
i which slang's ability to frustrate com-  sible depeha below the surface of the water.  Kristi Malakoff, Kerri Reid and Jenaifer
munication can be used a1 & visual strar-  This n and expansion of Rose Sciarrino that make use of materials,
cgy as well, berween the car's limited interior and the  process and our shifting facultics of per-
Mlhlﬂuuhusju— jgrest expanse of the ocean serves 1o give  ception to explore the slippery dialectic
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ity Bethune-Leamen experienced with  from any sutomobile advertisement—a the exhibition, the viewer
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- ing and grounding—give the image its
powes. in
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Iy, on how closely you look. Fall of dosble
takes and red herrings, this is a show that
neoessitates bodily engagement and rigoe-
ous perceptual inquiry, a testament to the
thoughtfial curating of impressive excerpts
from the individual ocuvres of the artists
on display here.

Long occupied with exploring the dy-
namic between the real and the replicas-
ed, Liz Magor's woek is a highlight of this
show, Carton 111 (3006) is doubly decep-
tive. Initially appearing to be a folded pile
of chothes placed on the gallery Boor, one
must bend over and look closely 1o dis-
cern that these are not found objects, but
rather, near perfect copies; it's a scalprure
< in polymerized gypaum, the surface of
which sparkies in the light, reirerating irs
artifice. Examining the back of the sculp-
ture reveals it 1o be a hollowed owt fagade,
a cache hiding someone’s guilty stash of
(actual ) cigaretres, cigaretre packs, macch.
e and chewing gum, Playing off our non-
chalant accepeance of the readymade a4
part of the artistic lexicon, and demanding
optical decipherment, Magor troubles the
percepeual distincrions berween reality and
artifice, revealment and concealment,

Experiences of scale and perspective are
varied throughous the gallery, with cach
péece requiring a unique way of looking.
Jennifer Rose Sciarrino'’s Suppesed Stalac-
tites (2009) present an altered (surjreality.
Craning your neck upward, her delicate,
remarkably coloured purple and green

lennler Rose SO ting. Suppoted
Stolocttes, 2505, paper. anchival glue.
R L
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“sealactites” appear to foat un-tethered
above our heads, forming as if from noth-
ing. lenpeobably constructed by hand from
husdeeds of ly ing, tonally gra-
dated layers of paper, Sciarrino’s laboriowss
process of assembly mimics the slow geo-
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logical farmation of cave stalactites, where
dripping mincrals sccumulate by as lintle
as a fraction of a millimetee per year, A
natural phenomenon that represents mil
keanda of time through one of the small
o5t units of measusement, Sclarrino seizes
upon clements of the magical and famas.
tic within the patural environment, trans.
lating these qualities ineo an sbstracted
sulptural language.

Kristi Malakoff's Speisepilee/Gifipilee
(Fairy Ring) (2008), a minjature paper
wulpeure diorama, ks “assertively beauth
ful® according to curstor Nicholas Beown.
Housed in a tlay glass vierine, Malakoff™s
delightful mushroom falryland has been
fabricared from y2 seamps circulated In the
German Democratic Republic between
1974 and 1980. Malakoff's Pelybedra Se-

4165381880

Ketri Reid and Kristan Horron are also
cancerned with sigaifications of the cam-
modity, secking to intervene within the
lifespan and masertality of otherwise mun-
dane objecrs. Hortoa's surprisingly hypnotic
6-ménute stop-enotion ankmation Cig2Cake2-
Tin2 Coffe Milk (2006) documents a series of
scemingly self-morphing objecrs. A duMau-
rier clgaretre pack deconstructs, ks card-
board and tinfoll raking shape instead as
an ersarz Coke can, A real Coke can takes
ins place, unfurling and metamorphosizing
ineo & food tin, and so forth-—as the titke
of the video suggests—until the animated
sequence concludes with a carton of milk.
Though deliberately makeshift replicas at
best, his commodities transform with flu-
idity. Within his manipulation of form and
identity, Horton explores how materials

et Malaial?, Spebseplie/GItpdee (Fawy Ring), 3009
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ries (2008) welkkomes the gallery visitor,
displayed in a narrow akcove located in the
ground floor’s stairwell, Resting upon cir-
cular mirrors, like jewels to be admired
from all angles, these intricate sculpeuses
are created by folding bills of vatious in-
ternational currencies. Referencing the
practice of ocigami employed by mathema-
ticians to work through geometry, Mala-
koff 'y intimate paper folding sttempts to,
in some way, make abagrace scientific reali-
ties eangible, There is alio & magical guality

of base equivalence are transformed inco
the definitive identitics thas conmituse cor-
potate beande. Reid's Brokes Cup (3007)
peoject alwo interrogates our relationahip
to objecty, particularly things decmed use-
lews or broken, and investigates what hap-
pens when sach objects are treated with
extreme, even cxcessive, amounts of caze,
After a chance encounter with a broken cup
in her stadio, Reid made plaster mosdds of
cach broken picce and slipcast a series of
coples, which are displayed here alongside

10 how Malakoff trassforms the quotidian
characteristic of these two types of official
currency. She comverts one fetish object
into another, literally transforming mon.
¢y into an object of acsthetic desire. What
do are and moncy have in common If pot
funcrioning as fetishes, epitomizing the ar-
bitrasiness and inflazion of value?

f graphs and drawings thar document
the sh § cap, She funher ac {10
ineegrate the broken cup back into the larg:
er culrural and economic clrculation of
objects and commodities by pusting the
pleces up for auction on eBay (for which
they received no bids), and presents docu-
menzation of the process in the gallery,
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-Turner, Leah. “What It Really Is,” C Magazine, Summer, 2009



